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N 
ewton Love’s book 
How the Strong 
Survive is about to 
be published in 

French and later German. A 
French connection made the 

deal possible.  

The story starts back when 
Newt was 12. That’s when he 
knew he would be a writer. 
Much later, 16 years before 
this one, he got serious about 
it.  But it wasn’t until he joined 
MWA that his writing matured. 
Newt credits Maryland Writers’ 
Association with completing 
him as a writer through critique 
groups, conferences, 
workshops and the generosity 

of members.  

Newt describes his first 
manuscript as film noir. He 
sent it to a friend who passed 
it to Delphine Cingal, the 
French professor mentioned 
above. Her specialty is 
detective fiction. Cingal liked 
the book , but she had some 
ideas. Since Newt is of 
Lakhota heritage, she 
suggested a Native American 
detective/medicine man. To 
light a fire in the European 
market, she told Newt, 
“Excellent writing and a 
fashionable theme equals the 
best seller list.” Newt says, “I 
saw that how I wanted my 
book to be written was not the 

way to make it successful.”  

He used most of Cingal’s 

suggestions to bring what he 
thought was a complete story 
to the rough draft stage. But 
Newt’s MWA critique group 
had more suggestions. C.J. 
Cooper told him, “You’re not 
done. Everything is tied up with 
a bow. You have to turn the 
page and have everything fall 
apart.” Newt spent six more 
months rewriting and adding 
2000 words. Seven months 
later he had a publishing 
contract, but he still wasn’t 
finished. RockWay Press 
publisher Alexandria 
Constantinova Szeman called 
for more changes. How the 
Strong Survive finally made it 

to bookstores in March 2007. 

Newt describes How the 
Strong Survive this way, “It’s 
strange. It’s a thriller. It’s a 
twist on the detective story. My 
main character is a Lakhota  
Sioux who is working as a 
telephone line man for Bell 
Atlantic. A BGE truck backs 
into the pole he’s working on 
and he falls, breaking his back. 
This leads him to his true 
vocation. He becomes a 
medicine man living on a 
hilltop in Crownsville, 
Maryland. He helps a group of 
four local women get justice 
from a politically connected 
serial rapist.” It turns out that 

revenge is not the final answer. 

Professor Cingal wrote a 
review of the book creating 
interest in France. On her  

advice, a 
Monsieur 
Nahmani 
read the 
book, 
and took 
it to his 
publisher 
Pascal 
Galodé. 
Until 
recently  
the head 
of Le Rocher publishing house, 
M. Galodé has formed a new 
publishing house. He has five 
books already on the market. 
How the Strong Survive will be 
the first American book his 
house translates and 

distributes in the EU.  

Newt’s success depended on 
connections, but it started with 
words on paper. He shared his 
words and listened to feed-
back and suggestions, lots of 
them. He had to rewrite, listen, 
write again and repeat. His 
advice to other writers is, “Stay 
open to suggestions from 
authors and even the 

universe.”  

Newt will be paid royalties for 
book sales in Europe, but the 
copyright goes to each 
translator. He’s well satisfied 
with the contract and the 
book’s prospects overseas. 
Find more about Newt’s 
writing, life and zest for living 

at www.newtlove.com. 
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PPPPENENENEN    ININININ H H H HANDANDANDAND        
Submission Guidelines    

Topics: Topics: Topics: Topics: writing or publishing tips or 

experiences that would benefit 

other members; how-to advice for 

writers; interviews with MWA guest 

speakers; short-short stories; 

poetry; articles regarding upcoming 

events of interest to our members.  

Word limit: Word limit: Word limit: Word limit: 100 for events;  

300-350 for all others 

Payment: Payment: Payment: Payment: Your story in print 

Editing: Editing: Editing: Editing: PIH reserves the right to 

edit for length, grammar and 

spelling as appropriate. Publication 

depends on timeliness, 

professionalism and space. 

Submission Requirements: Submission Requirements: Submission Requirements: Submission Requirements:     

You must be an MWA member.        

Put your unformatted text in the 

body of an email message. Add a 

brief bio. Put PIH in the subject line 

and send to: 

sonialinebaugh@hotmail.com 

Submissions and questions are 

accepted on an ongoing basis. 

New MWA New MWA New MWA New MWA     

Critique GroupCritique GroupCritique GroupCritique Group    
White Oak Writers (WOW) 

 

Meets at White Oak Library 

In Silver Spring,  

and at members' homes 

 

Contact:  Gale Deitch 

gdeitch@comcast.net 

Meets twice a month:  

2nd Monday, 4th Tuesday 

All genres 

Membership is currently open. 

 

Looking for a critique group? 

Coordinator Joya Fields will help 
you find the right group or start a 

new one. jandjfields@aol.com  

Copyright lawyer Ben Roca explained 
some of the twists, turns and loopholes 
of  Title 17 of the United States Code at 
the February meeting of MWAB. Here are 

his points as Questions and Answers.  

What is a copyright? What is a copyright? What is a copyright? What is a copyright?  
Copyright is a legal protection for 
“original works of authorship” including 
books, music, artistry, movies, 
architecture and computer software. It 
means that  no one can pass your work 

off as their own. 

To be copyrighted work must be original 
to the author and fixed in a tangible 
medium (paper, canvas, videotape, 
computer file, and so on). When work is 
done for hire, the employer (say the 
magazine where you work full time) is 

considered to be the author.  

How does a writer get a copyright?How does a writer get a copyright?How does a writer get a copyright?How does a writer get a copyright? 
Title 17 says: “Fix your literary work in 
any tangible medium of expression, now 
known or later developed, from which 
they can be perceived, reproduced, or 
otherwise communicated, either directly 
or with the aid of a machine or device.” 
You don’t have to apply to a government 

office in order to have a copyright.  

“Take note that the copyright law does 
not protect an idea, procedure, process, 
system, method of operation, concept, 
principle, or discovery.” Patent protection 
may be your best bet here. U.S. Copyright 
law permits the basic use of another’s 
plot (say, Streetcar Named Desire) and 
someone else can use your plot.  

However, copyright law protects an 
author’s original and creative manner of 
expressing or “telling” of the plot. Not the 

exact copy, of course. 

What’s a copyright good for?What’s a copyright good for?What’s a copyright good for?What’s a copyright good for? 
The owner of copyright has exclusive 
rights to reproduce, distribute or prepare 
derivative works (for instance, recordings 

or movies).  

How long does a copyright last?How long does a copyright last?How long does a copyright last?How long does a copyright last? 
For individuals, the life of the author plus 

70 years. More for work done for hire. 

Can any copying be done legally??Can any copying be done legally??Can any copying be done legally??Can any copying be done legally?? 
Yes. Fair Use is the concept that is used 
in court to decide if a copyright has been 
violated. Four factors are considered 
together: 1. What is the purpose or 
character of use?(for instance, 
commercial or educational). 2. What is 
the nature of the copyrighted work? 3. 
How much of the work was copied or 
used? (10% is probably safest.) 4. What 
is the damage to the commercial value 

of the copyrighted work? 

Must I register my copyright?Must I register my copyright?Must I register my copyright?Must I register my copyright? 
It’s not required, but you can register at 
the Copyright Office which is a function 
of the Library of Congress. Find 

information at www.copyright.gov. 

Must my copyright be registered in order Must my copyright be registered in order Must my copyright be registered in order Must my copyright be registered in order 
to use the “©” symbol?to use the “©” symbol?to use the “©” symbol?to use the “©” symbol? 
No. The law says you must have your 
work fixed in a tangible medium. “Use of 
the notice is the responsibility of the 
copyright owner and does not require 
advance permission from, or registration 
with, the Copyright Office.” Roca advises 
using this form: “Copyright <Year of First 
Publication ><Your Name> ALL RIGHTS 

RESERVED.”  

Think of it as your territorial claim. 

Ben Roca  practices intellectual property 
law at Northrop Grumman and is a 
graduate of the Columbus School of Law 

of the Catholic University of America.  

Ben Roca on Copyright 
By Sonia LinebaughBy Sonia LinebaughBy Sonia LinebaughBy Sonia Linebaugh    
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A Tribute Long WithheldA Tribute Long WithheldA Tribute Long WithheldA Tribute Long Withheld    

BY IAN HOCHBERG 
 
 
 
This is dedicated to all men, straight or gay, who are artists 
Who lived as outsiders 
Who needed much and received little 
From those who chose to not understand them.  

 
Between classes 
In the halls of Pikesville High 
A weathervane friend told me - 
Everyone thinks you are a “gay narc” 
In the hushed tones of a cold war double agent. 
 
The already fragile self esteem of a sensitive and creative 
adolescent 
struggling to find a purpose to go on living was further 
undermined. 
The truth is that I really was ……..does it matter? 
The truth matters only to those who would believe it. 
Those who won’t will twist fiction into fact to suit their 
purpose. 
To answer their accusations is to be their victim. 
 
This poem is for us, 
Every boy and man 
Who like me, was called a fag 
Because we could sing, act, dance, write and create 
By those who would one day pay us for our clothes, our designs, 
To see us in film, in print, in galleries, and on stage 
As the only means they had to forget the burden of their 
lives for a little while. 
 
Leave me to create in the many textures that I am. 
Leave me alone to be me. 
 
I am every man who makes beautiful dreams live. 

 

 

By Ann ArbaughBy Ann ArbaughBy Ann ArbaughBy Ann Arbaugh    

I’ ve been thinking about “value” and “worth” over  
the last few months. As  
writers, we sometimes 
undervalue our work and 
question whether it makes a 
difference in the lives of our 
readers. We hear at signings that 
they enjoyed our book.  Perhaps 
a poem really touched them.  Maybe your article 
taught your reader something new. After a recent 
phone call, I have a new appreciation of the 
written word. 
  
I’m a staff member at Villa Julie College. One of 
our co-workers is serving in Iraq. He’s been there 
since last spring and will return soon. Many of us 
have banded together to mail a monthly box to 
him. These packages include food, personal 
hygiene items, DVDs, and other gifts. Trust me, 
Old Bay is in short supply over there. 
  
A few months ago, we sent two large boxes of 
books, some from coworkers and some from my 
family. I was nearby when his call came in. Our 
soldier said it was one of the best things that 
we’ve sent. He said that there is a lot of stress 
and the days are monotonous. The books help in 
so many ways: relieving stress, taking the soldiers 
to another place, and maybe providing a few 
laughs. These books will stay behind as a gift to 
the troops who replace the ones who return 
home. 
  
Keep writing. You never know how far your words 

will travel. Or who they can help. 

 

Introduce yourself to MWA President Ann 
Arbaugh and other officers of the MWA and 
MWAB at the 20th Annual Maryland Writers 
Conference on May 2 and 3. Talk about writing 
with the presenters and with other writers. You 
never know how much your spoken words will 

help you succeed with your writing. 

����������������������������������������������������    

Ian Hochberg is a member of 
MWAB and an artist, writer, former 
cantor and opera singer. He will 
be an internet radio host for 
Umbrella Radio, associated with 
the Mill Valley Cultural Arts 
Umbrella – an arts organization in 
the Baltimore neighborhood of 
Hampden. He is president of High 
Mountain Signs, LLC. Learn more 
about his sign work at 

highmountainsigns.com. 



 

  

DANCING SHOES 
A STORY BY LYNN MANN    

“Mrs. Gates, please, we must go 

now.” 

She was tempted to make him wait 
on her convenience. They couldn’t 
continue without her, would they drag 
her to her feet? I’ve got shoes older 
than you. His were shiny black leather, 
burnished to a warm glow. David used 
to have shoes like that, he wore them 
when we went dancing. How they’d 
loved to dance. Could it really be sixty-

five years ago, that first date?  

She stood, clutching the walker, the 
room dim, memories bright. She 
remembered every detail, the colored 
lights, the heat of young bodies in 
frenetic motion, the watered down 
“cocktails.” Sweet David, holding her 

closer and closer as the night wore on.  

They’d weathered marriage, children, 
grandchildren, even one great grand-
child. Good times, hard times, family 
trips, holidays. Yes, they’d fought, too... 
but he’d held her close for sixty-five 

years.  

Now he led their family one last time. 
She knew the children were there but all 
she saw was David’s eager young face, 
all she felt was his firm hand. David, 
how could you leave me? The first time 
they’d discussed their own deaths, 
they’d drafted wills and discussed 

“arrangements”.  

Now what, David? Who will I talk to? 
Who will remind me of everything I 
forget, remember the people and 

places? You broke your promise, David! 

The interminable ride lasted only a 
moment, then the dreadful sound of raw 
earth on the coffin. Despite all the times 
she’d heard that awful sound, it still 

struck like a physical blow.  

Linda was helping her into the limo, 
the other must be her husband. Mark? 
Mike? This was David’s job, 
remembering all the names, birthdays 
and anniversaries. You were my center, 
the counterweight to my flights of fancy, 

you promised to always be with me.  

“Gran, don’t worry, we’ll take care of 
you, now Poppy’s gone.” Linda was 
worried, her grandmother had never 

been silent for so long.  

“Linda,” her grandmother chided, 
“just because he’s dead doesn’t mean 

he’s gone.” 

She felt his 
smile, his warm 
touch. Mind you, 
I’m still mad at you. 
Now if you could 
please remind me 
of my grandson-in-

law’s name. 

 

Lynn Mann lives in Columbia, MD 
with three spoiled cats and her 
paramour of ten years. Her stories have 
been published in several e-zines and 
she credits the help and support of her 
critique group with greatly improving her 

craft. This is her first print publication.  
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Resilient Resilient Resilient Resilient     
A Poem by Ian Hochberg 

 
Much is to be learned from rubber bands. 
 
To be stressed and pulled to the thinnest thread of substance. 
To remain in that state for a minute, a year, for decades. 
 
To be released. 
At that moment, the rubber band will sometimes snap when worn. 
Sometimes it will remain whole, to be used again. 
The outcome depends on the rubber band… 
And what it’s made of. 
 
In memory of my beloved friend Ted Morton. He sought and found 
peace in death when the torture of his life overcame him. Perhaps we 
were the only people who knew what it was like to be each other.  

If I live now, it is for both him and me. 

Ian Hochberg’s photo and bio appear on page 3 with his poem  

A Tribute Long Withheld. 

 YourYourYourYour FeedbackFeedbackFeedbackFeedback    

Is WelcomeIs WelcomeIs WelcomeIs Welcome    

Speak up. Tell us if Pen in Hand 

articles are helpful to you. Send a 

letter to the Editor; or write a short 

article of your own.  

Our ideal is to match Pen in Hand to 

the needs and interests of our 

members. If you’d like us to explore 

a particular theme, let us know.   

Editor Sonia Linebaugh  Editor Sonia Linebaugh  Editor Sonia Linebaugh  Editor Sonia Linebaugh      

sonialinebaugh@hotmail.comsonialinebaugh@hotmail.comsonialinebaugh@hotmail.comsonialinebaugh@hotmail.com    

PS If it doesn’t say PIH or MWA in 

the subject line, it will probably be 

deleted without opening. ;-) 
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J ack Noone is describing himself when he gives the qualifications 
for the office of MWA Historian. At age 
93 Jack is retiring to write a history of 
his professional association which 
started as “The Association of Medical 
Officers of American Institutions for 
Idiotic and Feebleminded Persons.” Two 
name changes later it’s the “Journal for 
Mental Deficiency.” Jack was one of the 
“young turks” who changed attitudes 
and changed the culture of mental care 
in the US.   

With intelligence and humor Jack made 
a difference at MWA, too. Who will take 
his place as the only historian MWA has 

known?  

Jack promises that it’s an easy job. 
“The applicant must be aware of what’s 
going on in the organization and put 
events in perspective.” They must 
attend membership meetings, board 
meetings and conferences. They must 
read the newspaper to find notices 
about members to cut and paste into 
MWA yearbooks. Since there is no 
budget, Jack adds, “They must be able 

to beg, borrow or steal binders, and I’ve 

done all three.” 

The applicant can expect to meet 
famous writers. Jack recalls book critic 
Jonathan Yardley of the Washington 
Post who got lost on his way to the 
meeting and Tom Clancy who insisted 

on a limo. 

Jack’s final word: “Ambulatory.” The 
candidate must be able to get to 

meetings—without a limo. 

Apply to President Ann Arbaugh at 

aarbaugh@bcpl.net. 

A  lot of writers work on 
characterization 
before they do 
anything else. They 

find out who their characters are, put 
them in a place of confrontation, and 
see how they react. Nothing wrong with 
that. It allows them to add a character's 
bits and pieces as they go along. 
  
I usually work on characterization after I 
finish the first draft. I used to think I 
was alone in approaching it this way, 
but after making an unscientific poll, 
I've concluded it's about half and half.  
Mystery writer, Barbra D'Amato, told me 
she does it this way, as did the British 
writer, John Braine. 
  
I believe it depends on whether your 
mind is character-oriented or plot-
oriented.  Are you writing this story 
because you visualize a few characters 
that you'd like to know? What happens 
when Waldo meets Emerson? Or do you 
visualize your story starting from a 
situation? What would happen if a guy 
woke up to find himself in Paris? In 
1840?  On a hot air balloon? I think 
literary writers generally work out their  
characters first, action writers hang in 

until after the first draft. Just a guess. 

 
 Either way, like death and taxes, we 
have to work out the development of 
our characters. If we can't make them 
seem real, our story will never seem 
real. Remember Oself, our other self?  
Unless we develop life-like characters 
with hopes and fears, strengths and 
weaknesses, how can we elicit an Oself 
response in our readers? If we draw 
cardboard characters that no one can 
identify with, who will care what 
happens to 
them? 
  
What's our 
reaction if we 
hear an old time 
movie star has 
died? A big ho-
hum? But 
suppose that 
star had stopped 
and talked to us? Suppose we met her 
again, told her some of our life 
experiences and heard some of hers?  
That she was orphaned at four, shuffled 
from place to place as a child, waited 
tables to earn money for acting lessons, 
and that men treated her badly before 
her big break. We identify with her ups 
and downs, admire her tenacity, and 
swap jokes and laughter. Now we know 

her. She is a friend. When we hear she 
has been murdered, what is our 
reaction? Shock. Disbelief. Rage. Loss. 
Maybe we'll cry. 
  
That's the reaction we want from our 
readers, folks. That's the difference 
between cardboard characters and 
those with substance. Between ho-hum 
and an Oself response. And that's what 
will plug readers into our writing, and 
what will keep them coming back like a 
long-time friend. 

  
I once got note from a fan who 
told me she liked one of my 
books up until page one 
hundred and something, when 
the protagonist, Jim Dandy, 
used “that word.”  She went on 
to tell me she knew Jim Dandy 
and he would not use that 
word. Which was news to me. 
But what it did tell me was that 

I had developed the character to where 

she felt she knew him as a friend.  
 
BookMarc© Peter E. Abresch, MWA 
member and author of the James P. 

Dandy Elderhostel mysteries. 

www.elderhostelmysteries.com 

Meet Peter Abresch at the MWA 
Conference on May 4 when he’ll talk 

about memoir writing. 

I had developed  
the character  
to where she felt  
she knew him  
as a friend. 

Peter Abresch on Writing Fiction: Peter Abresch on Writing Fiction: Peter Abresch on Writing Fiction: Peter Abresch on Writing Fiction: CharacterizationCharacterizationCharacterizationCharacterization    

MWA HISTORIAN: Sharp Pencil and Acuity of Mind 
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MWA Conference ~ May 2 & 3, 2008 

SATURDAY’S SCHEDULE OF EVENTS 

7:30– 
8:30 

Registration and Continental Breakfast 

8:30– 
8:45 

OPENING REMARKS: Ann Arbaugh, MWA President 

  
Ses-
sion 

NON-FICTION FICTION 
AUTHOR IN TRAIN-

ING! 
BUSINESS OF 

WRITING 
PANELS 

9:00– 
10:00 

I 

Peter Abresch 

Memoir Writing 

Austin Camacho 

How to Create Plots 
That Keep the 

Reader Reading 

Cindy Gallagher 

Making the Most of 
Agent/Editor  
Consultations 

  

Diane Marquette 

Creative Book 
Marketing 

 

~~~ 

10:15– 
11:15 

II 

Dana Kollman 

Forensic Science: 
It's Not What You 

See on TV! 

 

~~~~~ 

Ann Bracken 

Journaling: The “Write” 
Way to Begin 

Richard White 

Writer Beware 

Agent 
Q&A 

11:30– 
12:30 

III 

 

~~~~~ 

Daniel Steven 

Writing the Legal 
Thriller 

Lisa Spahr 

Coaching for Writers 

Gregg Wilhelm 

The Publishing 
Matrix 

Writing 
Out Loud 

12:30-
1:00 

LUNCH – Main Cafeteria 

1:00– 
2:00 

KEYNOTE SPEAKER: Thomas F. Monteleone 

2:15– 
3:15 

IV 

Patricia Valdata 

Poetry  
ChapBooks 

Lucia Robson 

Historical Fiction 

Tom Monteleone 

Reading Your Work 
To An Audience: 

Some Advice and A 
Small Performance 

CM Mayo 

Blogging 

Getting 
Your  

Poetry 
Published 

3:30– 
4:30 

V 

 

~~~~~ 

Marcia Talley 

Demystifying the 
Mystery: Tips on 

Writing Crime Fiction 

Patricia Fry 

How To Write A  
Successful Book 

Proposal 
in 8 Easy Steps 

Dan Smith 

10 Essentials of 
Book Promotion 

Marketing 
Tips for 
You and 

Your 
Book 

4:30– 
6:30 

Networking Social and Book Signings 

Registration Information and Form: Page 7 
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Conference Center at the Conference Center at the Conference Center at the Conference Center at the     
Maritime Institute of TechnologyMaritime Institute of TechnologyMaritime Institute of TechnologyMaritime Institute of Technology    

692 Maritime Boulevard 692 Maritime Boulevard 692 Maritime Boulevard 692 Maritime Boulevard     

Linthicum Heights, MD 21090Linthicum Heights, MD 21090Linthicum Heights, MD 21090Linthicum Heights, MD 21090    

Keynote SpeakerKeynote SpeakerKeynote SpeakerKeynote Speaker    

Thomas F. MonteleonThomas F. MonteleonThomas F. MonteleonThomas F. Monteleoneeee has been a professional 
writer since 1972, and a four-time winner of the 
Bram Stoker Award. More than 100 of his short 
stories have been published in magazines and 
anthologies. His stories have been nominated for 
many awards, and have appeared in many best-of-
the-year compilations. His notorious column of 
opinion and entertainment, The Mothers And 
Fathers Italian Association, currently appears in 
Cemetery Dance magazine. He is the editor of 
seven anthologies, including the highly acclaimed 
Borderlands series edited with his wife, Elizabeth. 

Borderlands 5 won a Bram Stoker Award in 2003. 

Editor’s Panel and Editor’s Panel and Editor’s Panel and Editor’s Panel and     

Anniversary DinnerAnniversary DinnerAnniversary DinnerAnniversary Dinner 

We have enlisted the advice and 
expertise of some of the best 
freelance editors in Maryland to 
kick off this year's conference with 
an informative and lively Editor's Editor's Editor's Editor's 
PanelPanelPanelPanel on Friday evening following 
the anniversary dinner. They will 
also be available for individual individual individual individual 
critique sessionscritique sessionscritique sessionscritique sessions on Saturday, so 
be sure to sign up to have your 
work critiqued by one of these 

talented experts. 

See a complete list of speakers and agents at  See a complete list of speakers and agents at  See a complete list of speakers and agents at  See a complete list of speakers and agents at  www.marylandwriters.orgwww.marylandwriters.orgwww.marylandwriters.orgwww.marylandwriters.org (updated often). (updated often). (updated often). (updated often).    

 

Registration Form 
* indicates required information 

*Name:   Phone:   

*Address: _____________________________________________________  

*City: _______________________ *State: _____ *Zip: ______ E-mail:    

*Type of registration: 

� Member $130  
� Non-member $160  
� Student $75 (Bring your student ID to the conference) 

� Anniversary Dinner registration ($30) Anniversary Dinner is FREE with Maritime Institute hotel registration! 

� Agent and/or editor critique ($30/each) 

Check #:   *Total dollar amount $   

Mail Registration Form and Check to:  

Maryland Writers' Association 

Annual Conference Registration 

2800 Gibbons Ave 

Baltimore, MD 21214 

 

�  

Friday, May 2, 6:00 pm to 9:00 pm & Saturday, May 3, 7:30 am to 6:30 pmFriday, May 2, 6:00 pm to 9:00 pm & Saturday, May 3, 7:30 am to 6:30 pmFriday, May 2, 6:00 pm to 9:00 pm & Saturday, May 3, 7:30 am to 6:30 pmFriday, May 2, 6:00 pm to 9:00 pm & Saturday, May 3, 7:30 am to 6:30 pm    
    

Join us for our 20th annual Maryland Writers' Association's annual conference, which gives writers the opportunity to 
hone their craft in sessions led by established authors, instructors, and experts. Sessions are for everyone; beginners 

and published writers alike in a wide range of subjects. Come explore the many worlds of writing with us. 



 

  

MeetingsMeetingsMeetingsMeetings    

MWAMWAMWAMWA  
Meets Second Wednesday 

 of each Month 

7:30pm, unless noted 

WHERE: Chesapeake Arts Center 
 194 Hammonds Lane 

 Brooklyn Park 

    

April 9April 9April 9April 9     
Topic to be announced 

Check updates at the website    
 

MWA Website MWA Website MWA Website MWA Website 
www.marylandwriters.orgwww.marylandwriters.orgwww.marylandwriters.orgwww.marylandwriters.org    

Pen in Hand  
is published by Maryland Writers’ 

Association (MWA) for its members.  

Change of address or questions about 

delivery can emailed to 

scottdmorrow@hotmail.com or posted 

to MWA, PO Box 142, Annapolis, MD 

21404. Subscription rates: FREE to 

members in continental USA. 

MWA is a non-profit association 

dedicated to the art, craft and 

business of writing. Both 

professionals and aspiring writers are 

welcome. Annual dues are $35; 

student $25. Published items remain 

property of the author.  

MWA also publishes e-Newswire, a 

compilation of  opportunities and 

achievements of interest to writers. 

sonialinebaugh@hotmail.com. 

PO Box 142 

Annapolis, MD 21404 

MWABMWABMWABMWAB  
(Baltimore Chapter)  

Meets Fourth Monday of 
each Month  

7:00pm, unless noted 
WHERE: Ukazoo Books 
730 Dulaney Valley Rd. 
Towson, MD 21204  

410-832-BOOK 
Directions at www.ukazoo.com 

 

March 31March 31March 31March 31    
Ally Peltier, writer, editor 

 and publishing consultant 
 Topic: 

Your Author’s Platform— 
What it is, what it’s used for, 

 how you get one and why it will help you 
 get your book published and sold.   

 
Baltimore Chapter President: Baltimore Chapter President: Baltimore Chapter President: Baltimore Chapter President: Paul Lagasse 

paul@seeingthroughclouds.com 
    

Baltimore Chapter websiteBaltimore Chapter websiteBaltimore Chapter websiteBaltimore Chapter website    
www.mwabaltimore.orgwww.mwabaltimore.orgwww.mwabaltimore.orgwww.mwabaltimore.org    

www.marylandwriters.org 

$ $ $ $ DEDICATEDDEDICATEDDEDICATEDDEDICATED    TREASURERTREASURERTREASURERTREASURER $ $ $ $        
Sought for MWA-Baltimore  
Now through April 2009 

Little money to handle~ Great fun 
Contact President Paul Lagasse 
paul@seeingthroughclouds.com 

 

MWA 20TH ANNIVERSARY 

WRITERS  

CONFERENCE  

MAY 2-3, 2008 

REGISTER ONLINE NOW!! 

Friday, May 2, 6pm to 9pm  
Dinner and Editor's PanelDinner and Editor's PanelDinner and Editor's PanelDinner and Editor's Panel 
Melanie Rigney, Beth Rubin,  

Jane Frutchey  
 

Saturday, May 3, 8am-6:30pm 

Keynote Speaker 

Thomas F. Monteleone 

Workshops & Sessions for 

beginners & published writers  

Conference Center Conference Center Conference Center Conference Center     
Maritime Institute of TechnologMaritime Institute of TechnologMaritime Institute of TechnologMaritime Institute of Technologyyyy    
692 Maritime Boulevard 692 Maritime Boulevard 692 Maritime Boulevard 692 Maritime Boulevard     

Linthicum Heights, MD 21090Linthicum Heights, MD 21090Linthicum Heights, MD 21090Linthicum Heights, MD 21090    


