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Bud Sparhawk's 90-plus short stories have appeared in Analog, Asimov's, Jim
Baen's Universe, Absolute Magnitude, and Orson Scott Card's Intergalactic
Medicine Show, as well as in many short fiction and "Year's Best Science Fiction"
anthologies. Three of his stories have been Nebula Award finalists. MWAmember
and incoming Publications Chair David Joyner talks with Bud about rejection
letters, publishing rights, and and how to write a dinosaur story in three weeks.
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Chapters
The Annapolis Chapter meets the third
Wednesday of each month in Room 205 of
the Maryland Hall for the Creative Arts,
Constitution and Greenfield Streets,
Annapolis, MD, (410) 263-5544. For
information about upcoming meetings, e-
mail mwaa@marylandwriters.org or visit the
chapter website at
www.annapolismwa.wordpress.com.

The MWA Board usually meets on the third
Sunday of even months at Ukazoo Books in
Towson from 3:00-5:00 p.m. In the event of
a holiday, the meeting takes place on the
fourth Sunday of that month, unless another
date is posted on our website. Board
meetings are open to all members.

TheBaltimoreChaptermeets on the fourth
Monday of every month (except December)
at 7:00 p.m. at Ukazoo Books in Dulaney
Plaza, on Dulaney Valley Road in Towson.
For information about upcoming meetings,
e-mail mwab@marylandwriters.org or visit
the chapter website at
www.mwabaltimore.org.

TheHoward County Chaptermeets on the
third Thursday of each month (except
November and December) at 7:00pm at
Sunrise Senior Living, 6500 Freetown Road,
in Columbia. For information about
upcoming meetings, e-mail mwahc
@marylandwriters.org or visit the chapter
website at www.mwahocowriters.com.

The Carroll County Chapter meets on the
second Saturday of every other month at
various locations in Carroll County. For
information, e-mail reginasokas
@rocketmail.com or visit the chapter's
website at www.carrollcountymwa.org.

an Interview with Annapolis Author Bud Sparhawk

THE CRAFT, BUSINESS, AND ART OF WRITING

David Joyner: You received a degree
in mathematics from the University of
Maryland in the mid-1960s, is that right?

Bud Sparhawk: Yes, and a minor in
philosophy. I took some of the first
computer courses ever offered at the
University of Maryland College Park,
from Dr. [Abraham] Sinkov, who was
head of the computer department at
NSA.

DJ: After that you went to Air Force
Officer Training School?

BS: Right, Lackland Air Force Base,
San Antonio, Texas. I applied for
computers. Instead the Air Force sent
me to communications/electronics
school at Keesler Air Force Base [in
Biloxi, Mississippi]. My first
assignment was to Waco, Texas, then
to a small city in France.

DJ: Was this during the Vietnam War?
BS: Leading up to it. But once it
started, I volunteered for Vietnam
duty twice, and tried to get into Army
helicopters. I was not successful.
Instead, I was ordered to England,
then to Okinawa. In Japan, I was
responsible for CommSec
[communications security] and OpSec
[operational security] reviews of the
entire Pacific theater, from Hawaii to
the Indian Ocean, from the North Pole
to the South Pole.
DJ: When did you write your first
story?

BS: During my time in Japan, I was
ordered to Osawa Air Force Base in
far northern Japan. It was winter and
it got unbearably cold. I didn't feel like
putting on heavy clothes to walk the
quarter mile to the Officer's Club, so I
sat down and read this paperback
book I'd picked up. It was called
Dangerous Visions by some jerk
named Harlan Ellison. I read it and
got halfway through the book and
thought "This is crap! I can write
better than this! These guys just don't
have any decent ideas!"
That week I wrote my first science
fiction story in longhand. When I got
back to Okinawa, I typed it up and
sent it off to Ben Bova at Analog. It
got rejected. Then I sent a second
story to him and got a two-page letter
of rejection. I did not realize the
importance of a two-page rejection
letter personally signed by Ben Bova.
I threw that draft away, and the letter,
and, 35 stories later, I managed to
make a sale.

DJ: Can you talk about your own
writing process?

BS: Here's an example. Around 1992
or 1993, Mike Resnick asked me to
contribute to a Marty Greenberg
anthology. He sent me an e-mail
saying "I need a dinosaur story from
you of about 5,000 words in three
weeks." I replied "What are the

The Montgomery County Chapter meets
on alternating second Saturdays and
second Wendesdays of every month at the
VisArts Center, 155 Gibbs Street, in
Rockville. For information, e-mail AlixMoore
at alix@tappingthewellwithin.continued on next page
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Elected Positions

President: Jim Heimberg
Vice President: Paul Lagasse
Secretary: Eileen McIntyre
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Submissions
Pen in Hand accepts submissions from
MWA members. Feature stories and fiction:
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PEN IN HAND
Bud Sparhawk Interview, cont'd.
guidelines?" He emailed back:
"Dinosaurs. 5,000 words. Three
weeks." (Laughs)
I picked up a copy of National
Geographic and saw an article about a
dig out in the Gobi desert, where they
were digging for T. Rex fossils. I used
that as my MacGuffin,
added a pair of
scientists -- the POV
character and his ex-
wife, who was a rival
scientist, and their
stormy sexual
relationship. One arc
would be about their
relationship and a
resolution of sorts as a
sandstorm envelops
the dig.
Then there was the
story of the dinosaurs.
One story line was fairly brief, another
was longer, and the story of the
dinosaurs spanned millions of years. I
wrote each of these stories separately
then put each scene from each story
on an index card and arranged them in
a workable order. I wrote the story up
that way, Mike
bought it, and it was
published "Fierce
Embrace" in Return
of the Dinosaurs.
DJ: When you sell
your stories, do you
keep any rights at
all?
BS: Always. Back in
the mid 1990s, a
group of us took on
Dell [Publishing]. We
told them that we
were going to stop
submitting unless
they changed their
contract terms with regard to
electronic rights. We got the Science
Fiction and Fantasy Writers of America
to back us up and Dell basically

removed the electronic rights clause
from their contract.

That is now the pattern in the entire
industry. The publisher only has the
rights to the first North American serial
publication for a period of 30 days
after publication. Most contracts

specify that they will
pay this much if they
include it in an
anthology, that much
if they sell foreign
rights, and so on. I can
put my stories up for
sale on my website.

DJ: About your own
evolution as a writer,
some people believe
there is a 10-year rule,
or a 10,000-hour rule,
on how long it takes to
become an expert at

something. Do you believe that is true
in your writing?

BS: This is something I discuss on my
blog [busparhawk.blogspot.com].
Don't kid yourself, writing is hard work.
I think it was Housman who said "The

essence of having
the perfect line in
poetry is to know
the precise word
needed on the 56th
revision." (Laughs)

# # #

David Joyner
teaches at the
United States Naval
Academy. He has
published several
technical books and
papers. He
maintains a
webpage at

www.wdjoyner.org and dreams of one
day publishing a work of fiction. He
lives in Arnold with his wife Elva, two
dogs, and a cat.
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We use words to captivate the fiction reader. When we are
successful, she is so intrigued she forgets she's reading. Here are a
few of the guidelines I use to empower the story and immerse the
reader in the fictional dream:

Stress Anglo Saxon-based words and deemphasize French-, Latin-,
and Greek-based words. Wrench and shatter have a visceral kick
that torque and demolish lack.

Avoid repeated words. The usual suspects are stopped and looked,
brushed away tears, choked back tears, didn't say anything,
couldn't bear, squeezed her hand, took his hand, and caught her
breath. The principle is: the more uncommon or emotional a word,
the less often you use it. The reader expects you to repeat common
words, like the, is, and have. He is distracted if the verb bludgeon
appears three times in two pages.

Don't back off direct statements. That means shunning expressions
like seemed to, started to, and began to. Simply say that the
character did something or that something happened, not that she
seemed to walk, he started to cry, or it began to rain.

Be specific. Use numbers and concrete nouns: five minutes later,
more than six feet, twice my size. Stay away from expressions like a
little later, after a while, and a long way. Similarly, be leery of vague
adjectives like beautiful, ugly, wonderful, pretty, and handsome.

Try not to use however, therefore, or suddenly. However and
therefore belong to formal writing such as academic treatises and
government memos; they usually sound pompous in fiction.
Suddenly is the most overused word in fiction.

Look out for then. Many writers use the word too often, sometimes
in the place of and.
As Confucius said, Words are the voice of the heart. Keep the heart
in the foreground, and let the words become invisible.

# # #

Novels by writer Tom Glenn have won many literary awards, among
them prizes in four different MWA annual novel contests, including a
grand prize and first prize for mainstream/literary. His web site is
tom-tells-tales.org.

Fiction Craftsmanship: Finding the Right Words
by Tom Glenn
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Secrets of Writing for Publication

by Meg Eden

CRAFT

(and Getting Paid for It Too)

When looking through my rejection letters recently, I found one
from Tar River Poetry, which said at the bottom: “We also hope that
you will not be unduly discouraged by this rejection. In 2010 we
were listed by Duotrope's Digest as one of the Top 25 "Most
Challenging Poetry Markets." We accept less than 2% of all
submissions. ” This isn’t an uncommon statistic in the publishing
world.

As a writer, chances are you'll come to a point where you'll want to
-- or have to -- send your work out into the world. At first, sending
work out might feel intimidating. But don't let this stop you. Writing
for publication makes you have to stand up for yourself and be
confident in your writing. In fact, it can strengthen your writing just
because it requires that you believe what you say. Submission
deadlines provide motivation for editing and getting things done.

It might take a long time to be picked up, but the strategies are
pretty simple:

• Be persistent. And by persistent, I mean obnoxious. Submit
everywhere, and keep submitting even if you get rejected.

• Make writing a daily habit, even if for five minutes. Also set
apart time just for sending in publication submissions.

• Respect the publisher's styles and rules.

• Do some research.

• Sell yourself. List what skills and experience you have, even if
they sound silly. Find a way to phrase them that doesn't sound
silly. "I was published in my high school's lit mag" can also
read "Meg was published in Etchings." Look at the
contributor’s section of literary magazines and see how other
people put their qualifications.

• Again, send everywhere. I mean it. Even if you're not sure it's
really up your alley, the worst thing that can happen is
someone says no. With the power of Submittable (formerly
Submishmash, submittatble.com), submissions are often free
and relatively quick. I once saw a literary agent listed in the
Writer's Market and thought "Hey, it's worth a shot." I emailed
her and she picked up my novel!

• Stay in a writing community.

# # #
Meg Eden has been published in various magazines and
anthologies, including Rock & Sling, The Science Creative
Quarterly, anderbo, Gloom Cupboard, and Crucible. Her collection
Rotary Phones and Facebook is forthcoming from Dancing Girl
Press. If you want personal tips for your publication routes, feel free
to check out her blog at artemisagain.wordpress.com.
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Dear Members,
It’s hard to believe my two-year term is coming to a
close. So much has happened and it has all gone by
so fast. We’ve added a new chapter in Carroll County.
We’ve held a successful conference at University of
Baltimore (and are planning the next one in October
2012—more on that later). We’ve expanded our
outreach in the community through Teen Writers'
Clubs and Writing Outside the Fence. We’ve
continued to hold monthly meetings at various venues
across much of the state. We’ve participated in the
Baltimore Book Festival in 2010 and 2011 (and will
again in 2012), hosting well-received panels, staffing
membership tents, as well as sponsoring tables at a
host of smaller festivals in Greenbelt and Laurel, plus
various literary events, such as the CityLit Festival in Baltimore.
We’ve continued to receive, and report on successfully, our small arts grant from the Maryland State Arts Council. Plus
we’ve continued to publish, with MWA Books releasing our second anthology, Life in Me Like Grass on Fire, in 2011. Life in
Me has taken on a life of its own, by playing host to a series of successful poetry readings at venues throughout Maryland.
We’ve held successful writing contests; indeed, one is in progress as I write this missive, accompanied by a lively
discussion on our MWA_Discussion Yahoo list about what, exactly, literary/mainstream fiction is and isn’t.

We’ve firmly entered the digital age. No more does Pen In Hand arrive by snail mail – it’s delivered only electronically,
although a few copies will continue to be printed to attract new members at festivals and events. Dues are paid online, via
PayPal, now used by 95% of our membership. Manuscripts are uploaded through a new contest server, Cvent. Even our
state Board elections are being handled entirely online, for the first time ever, enabling members throughout the state to
vote without having to attend an election meeting. Truly, these past two years have been ones that have ushered in much
change.

Which brings me to the 2012 Maryland Writers Conference, the theme of which is "Writing in Times of Change." Marita
Golden will be our keynote speaker and will lead a workshop. Many other speakers, panelists, authors, editors and
publishers will also attend. Watch our website, the MWA_Announcements group, and the MWA Facebook page for news as
the program schedule is completed and our new registration system goes live – thanks again to Cvent.

Before signing off for the last time, I’d like to thank our Board and chapter leaders for working so hard, and also thank our
members for being patient with us as we have endeavored to grow the organization and grow the systems and controls that
keep us all moving forward. Like any all-volunteer membership organization, we have struggled with issues surrounding this
growth as we learned or adopted new ways of managing the organization without a paid staff. I look forward to working with
the new Board to ensure that the transition is smooth and that the new initiatives that were started during the past two years
continue to advance successfully – whether or not we can afford to pay staff.

I’ve enjoyed being President and getting to know so many of you. But you won’t see the last of me just yet. I expect to be
around for another term at least, contributing to the success of the 2012 Maryland Writers Conference and supporting MWA
in as many other ways as I can.

Keep writing!

President's Message
by Nicole Schultheis, MWA President
2010-2012

Election Results for the
2012-14 MWA Board

Sonia Linebaugh, MWA’s Immediate Past President and Nominations Chair has
announced the official results of online voting for the 2012-14 Maryland Writers’
Association Board. With over 10% of the membership voting in our first all-online

ballot, the results are:

President: Jim Heimberg (95%)
Vice President: Paul Lagasse (97%)
Secretary: Eileen McIntire (97%)

Treasurer: Open
Communications Chair: Steve Berberich (100%)

Publications Chair: David Joyner (100%)
Conference Chair: Nicole Schultheis (95%)

Long-Range Planning Chair: John Dentico (97%)
Program Chair: Louise Harris (95%)

Membership Chair: Bryan England (97%)
At Large: Ally Peltier (95%)



Carroll County Chapter

Howard County Chapter

by Jo Donaldson, Acting Chapter Secretary

by Louise Harris, Chapter President
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As of the May meeting, the Howard County Chapter has no MWA members to
serve as president or treasurer. Amy Kaplan has agreed to serve as secretary
for the chapter. The chapter congratulates her in her new position. Despite
Amy's commitment to the chapter, Howard County still needs a complete
leadership team to function properly.

Without officers, the state could decide to eliminate the Howard County Chapter;
without leaders, the chapter will have difficulty in getting meetings together each
month. The chapter is trying to address this issue to provide consistency for the
writers it serves.

In other news, Louise Harris, currently the chapter president, will become chair
of the Program Committee. Her new duties will include running the contests,
overseeing the coordination of critique groups, and the Teen Writers' Clubs. She
is excited about the challenge and looks forward to the new position.

Carolyn Sienkiewicz, currently the chapter secretary, has agreed to continue
updating the Web site for the chapter and helping Amy transition into her new position as secretary.

Congratulations go to the new state board of directors for Maryland Writers Association. Presidential nominee Jim Heimberg
visited the chapter in April to introduce himself and discuss why he was running for President and what he hopes to
accomplish during his term.

For more information about the Howard County Chapter, visit mwahocowriters.com.

Poet Laura Shovan will be the featured speaker for the August meeting of the Carroll County
Chapter. She was an honors graduate of the Dramatic Writing Program at New York University’s
Tisch School of the Arts. She spent time as an intern at Nickelodeon television. She pursued a
master’s degree in teaching and became a high school English teacher. Laura also became involved
with the Geraldine R. Dodge Foundation’s Poetry Program, and began to publish in small presses,
twice receiving an Honorable Mention in the Allen Ginsberg Poetry Awards.

Her poetry has appeared in Lips, The Jewish Women’s Literary Annual, the Paterson Literary
Review, the Global City Review, The Little Patuxent Review, Poets Online, and an upcoming
anthology, Words & Images of Belonging. She coordinated the student award-winner readings at
both the 1996 and 1998 Dodge Poetry Festivals. She also has received the Clarinda Harriss Poetry
Prize.

After moving to Maryland in 1999, Laura became an Artist-in-Education with the Maryland State Arts
Council, conducting poetry workshops for school children. For several years, she taught a summer
journalism workshop for gifted students. More information is available at www.laurashovan.com.

The new MWA chapter had a busy year after its formation in September. The October speaker was
historical novelist Stephanie Dray, who also publishes paranormal romance under the pen name
Stephanie Draven. In December, LeRoy Lad Panek, an Edgar Award-winning author, led a discussion of the art of the
detective story and building suspense. Ally E. Peltier, editor, writer, and publishing consultant, spoke about “Pitching,
Querying, and Proposing: How Authors Go from Shy to Sold,” in February and children’s author Lois Szymanski spoke at the
April meeting of the chapter.

For more information about the Carroll County Chapter, visit www.carrollcountymwa.org.

BUSINESS



Would you like to see your poem, short-short story, or essay in Pen in Hand?
Submissions are open to current MWA members and Maryland-based literary journals, publishers, reading series, and
writers’ associations. Our ideal is to match Pen in Hand to the needs and interests of MWA members.
Submissions should be in unformatted text and included in the body of an e-mail message. Please include a brief bio. If line
art or halftones will accompany your submission, please specify that in your e-mail and the editor will provide formatting
guidelines. include "PIH" in the e-mail subject line and send to editor Paul Lagasse at peninhand@marylandwriters.org.
Questions and queries are encouraged.
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Dance of the Leaves

Leaves bring the annual stages of life full circle
First with spring as newness comes
Next with summer’s full blooms
They never flinch as duty calls
Autumn arrives with their showy colors
Thoughts of a holiday season nears
With winter’s cold wind and snow the leaf dance
Allow them to fall fast asleep

# # #

Minta Davis' poems have been published in
various anthologies and poetry websites. Under
the pen name M.D. Sweetie-Kin, her book of
poems Transforming Sand was published by
Dorrance Publishing in 2004. Her other interests
include attracting and providing a backyard
sanctuary for local and migrating birds.

by Minta Davis

ART

Cracks in Caelum

Did you notice the cracks in the sky? Its
Sleekness navigated through darkened
Profoundness revealing its expanse, don’t sigh,
As a traveler on this pathway, see high
Above the emotions, feel the foot trails
Harkening, this way, this way, this way

The cracks tell the story of old
Where hearts filled with love, are
Abandoned in a motionless state

The sound of glass falling onto itself
Without warning, stirs the soundless ripples
Marking the maps location as a new day appears
For the moment is near to crown victory the
Winner for saving the day, has left many gaps in heaven’s doorway.

The cracks tell the story of old
Where there is a fine line between love and hate

Open up to the azure with such mighty force
Crushing the total being that left time
And space to glow so brightly allowing more
Ripples to surface from the dreaming slumber

The cracks tell the story of old
See heaven as it truly is, an old friend that
Time can’t wait on. Life is like seeing
An old friend who is growing wary, the vision
Was once crisp and sharp has now turned to
Slowly motioning time to end the painful memory

The cracks tell the story of old to the Captain,
Knowing the ending, so why not spare all of our feelings
Forget the pain, for his delight is Caelitus, revealing
his view of love that expands beyond the Vorago.

by Minta Davis
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During my "day job" in the fashion industry, I worked in 32
countries. This career provided me the opportunity to view firsthand
the people and settings of fascinating locations around the world. I
was able to get a better understanding of lifestyles, cultures, and
religious beliefs of a broad assortment of nationalities by working in
these countries for weeks or months.

When I decided to try my hand at writing fiction and was learning
the craft, I realized I had an opportunity to incorporate my life
experiences into my novel writing. This provided me with a rich
medium to create fiction with content. I was always fascinated with
the world cultures and locations that some of my favorite thriller
authors incorporated into their novels. Steve Berry's writing is
referred to as a "Globetrotting treasure hunt with exotic locales."
James Rollins's thrillers take readers from the Himalayas to the
Amazon jungles, to the Alaskan tundra. And Clive Cussler's novels
search through fascinating worldwide underwater kingdoms.

The setting of a novel must be described so well that readers feel
like they've been there. The locations and items that make up the
setting must create a visual image of the place. Readers must see
the settings as if they're experiencing a movie. All the little nuances
of color, smell, and shapes bring a setting to life. Settings must be
an artistic creation similar to a memorable painting that stays with
readers after they close a book.

I make it a point of visiting every location described in my novels.
While travelling for business, I took hundreds of photos of the
places I visited. As I create the outlines for my novels, I try to
schedule vacations to key locations that will play important roles in
the book. When I start writing the novel, I use two monitors: one for
writing the novel and the other for research data bases and to view
actual photos of the settings I'm describing.

My first two suspense thrillers, Unholy Grail and Sirocco, took me
to Monaco, Vienna, London, Rennes-le-Château, Korea, Iraq, and
Jordan.

Who said novel writing isn't fun!

# # #
D.L. Wilson was president and CEO of U. S. and European
corporations and consultant to industries and governments in thirty-
two countries. His extensive international travel spawned a
fascination with world cultures and exotic locales. Clive Cussler
called his first novel, Unholy Grail "a tale rich with intrigue that grips
the imagination. A must read." Wilson's latest thriller, Sirocco, is
receiving rave reviews. Steve Berry said, "D.L. Wilson is a wry,
appealing voice in the thriller world. This one is well worth a look."
Visit www.dlwilsonbooks.com.

Writing Fiction with Content
by D.L. Wilson

Part 1: How to Howl

Howl at the moon, wolf.
Howl at the moon, and you won’t be alone.
Draw breath, breathe deep. Feel the ice sting

your lungs.
Throw back your head, open wide your jaws
And pour your heart into your throat.

Howl at the moon, wolf.
Howl at the moon, and you won’t be alone.
Freeze your breath upon the air, watch the train of

steam
Rush from your howl.

Howl at the moon, wolf.
Howl at the moon, and you won’t be alone.
Cast your black shadow upon the white snow

behind you.
Face the moon, let it reflect in your eyes, let it

burn.

Howl at the moon, wolf.
Howl at the moon, and you won’t be alone

Part 2: How to Write

I can hear the wolf howling at the moon.
Can you hear his voice?
Can you hear his heart?

I can see the wolf howling at the moon.
Can’t you see that the bright moon
Has turned his form to shadow
And his shadow, to something darker?

I can smell the wolf howling at the moon.
Can you smell the musk of his coat
And the dead of the cold?

I can feel the wolf howling at the moon.
Can you twine your fingers in his fur
Feel the coarse outside, the downy inside
And the vibration of his song?

I can taste the wolf howling at the moon.
If I take a deep breath of my own
If I throw back my head, open wide my mouth
I can howl. I can taste the wolf howling.

You can howl, too.
You can write, too.

Take a deep breath.
Face the blank paper, white, like the moon.
Poise the pen above the paper, so the dusky

shadow of the pen
Is stark against the white of the paper
Like a wolf’s shadow against the snow.

Howl.
Howl at the moon, wolf.
Howl at the moon, and you won’t be alone.
Pour your heart into your pen.
Freeze your words on the paper, watch the inky

rivers cascading from your pen
Watch as the wolf freezes his breath on the air,
Watch as he watches the train of steam rush from

his howl.
Let the words burn, let them burn as the moon

burns in the wolf’s eyes.

Howl at the moon, wolf.
Howl at the moon, and you won’t be alone.

How to Howl/How to Write
by Erin Eve

Erin Eve is enjoying a rein of super-seniordom at Frostburg State University and majoring in
Wildlife Biology. She counts among her hobbies birding, rock climbing, skiing, hiking,
geocaching, photography-ing, bookworming, and -- of course -- writing. She is from
Columbia, Maryland.
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MWA Member's Novel Wins IPPY Regional Gold Medal
Tracks: a Novel in Stories, by MWA member Eric D. Goodman, won the 2012 Gold
Medal for Best Fiction in the Mid-Atlantic Region at the 2012 Independent Publisher
Book Awards.

An awards ceremony to honor the medalists was held June 4th in New York,
immediately prior to Book Expo America.

According to Independent Publisher, which ran the contest, a total of 4,813 print
book entries and 390 e-book entries were submitted from 44 U.S. states plus the
District of Columbia, seven Canadian provinces, and 10 overseas countries.

According to the book's website, "Tracks: A Novel in Stories is set on a train
traveling from Baltimore to Chicago. Readers meet the strangers we encounter every
day: a soldier returned from war, a traveling salesman, a computer geek on the run
from the mob, a Holocaust survivor, a couple in love, a poet, a hit man."

Praise for Goodman's book includes accolades from The New York Journal of
Books, which called Goodman “a born storyteller who weaves his tales of each
individual character, and then ties them together to create a finely patterned cloth.”
Madison Smart Bell described Tracks as “a perfect read,” and Thomas Steinbeck
dubbed Goodman “an exciting talent” who takes the craft of short story writing “to
the level of art.”

Find out more about Tracks at www.tracksnovel.com.


